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Wallow 7
CoCly, CoCO3, NiO, CryO3 CuCO3 powder on canvas
112.1x145.5cm, 2020




Wallow 9
CoCO3, NiO, CryO3, CuCO3, AloO3 powder on aluminium
72.7x90.9cm, 2020




Wallow 10
CoO, CoCly, CoCO3 NiO, CroO3 CuCO3 AlyO3 powder

on aluminium, 72.7x90.9cm, 2020




Wallow 10
CoO, CoCO3,NiO, CryO3, CuCO3, AloO3 powder on canvas
65.1x53cm, 2020



Wallow 3
CoCO3 NiO, CroO3, CuCO3 powder on canvas
65.1x53cm, 2020



Wallow 5

CoCOs3 NiO, CryO3 CuCOg3 powder on canvas

90.9x65.1cm, 2020



Wallow 1, 2
CoCO3 NiO, CroO3, CuCO3 powder on canvas
31.8x40.9cm, 2020



Studies on Wallow 47, 59

Co0O, CoCly, CoCO3 NiO, CroO3, CuCO3 AloO3 powder

on paper21x28.3cm, 2020



Studies on Wallow 41, 46
Co0O, CoCly, CoCO3 NiO, CroO3, CuCO3 AloO3 powder
on paper, 21x28.3cm, 2020



Studies on Wallow 39, 40
Co0O, CoCly, CoCO3 NiO, CroO3, CuCO3 AloO3 powder
on canvas, 20x20cm, 2020



Studies on Wallow 35, 32
Co0O, CoCly, CoCO3 NiO, CroO3, CuCO3 AloO3 powder
on canvas, 20x20cm, 2020



Studies on Wallow 31, 36

Co0O, CoCly, CoCO3 NiO, CroO3, CuCO3 AloO3 powder

on canvas, 20x20cm, 2020
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Certain parts of the work change between blue and purple depending on humidity.



Wallow 6 (low humidity)
CoCly, CoCO3, CuCOg3 powder on canvas
112.1x145.5cm, 2020




Wallow 6 (high humidity)
CoCly, CoCO3, CuCOg3 powder on canvas
112.1x145.5cm, 2020




Wallow 8, CoO, CoCly, CoCO3 NiO, CroO3 CuCOs3 AlyO3 powder on canvas, 162.2x130.3cm, 2020 (low humidity)
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Wallow 8, CoO, CoCly, CoCO3 NiO, CroO3 CuCOs3 AlpO3 powder on canvas, 162.2x130.3cm, 2020 (high humidity)
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Studies on Wallow 20, 6
Co0O, CoCly, CoCO3 NiO, CroO3, CuCO3 AloO3 powder
on paper, 28.3x21cm, 2020
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Studies on Wallow 20, 6
Co0O, CoCly, CoCO3 NiO, CroO3, CuCO3 AloO3 powder
on paper, 28.3x21cm, 2020



Studies on Wallow 22, 15
Co0O, CoCly, CoCO3 NiO, CroO3, CuCO3 AloO3 powder
on paper, 28.3x21cm, 2020



Studies on Wallow 22, 15
CoO, CoCly, CoCO3 NiO, CryO3, CuCO3 AloO3 powder

on paper, 28.3x21cm, 2020
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Wet Lab (low humidity)
CoCly, CoCO3 NiO, CroO3 CuCO3, AlyO3 powder

on stainless steel

94x117cm, 2022




Wet Lab (high humidity)
COCIQ, COCO?,, NiO, CI’QO& CuCO3’ A1203 powder

on stainless steel

94x117cm, 2022
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Red Lump

The skin around my nails and lips tear and break after I immerse myself in deep thoughts for some time. The teared red wound tingles but I keep touching
and tearing them. New skin grows and fills the wound once again without me noticing. However the torn skin will turn red and tingle again any time soon.
It is difficult to know where this anxiousness is coming from. It is hard to know the origin especially when the emotion is permeated without a specific

incident. Parts of my body is torn and regenerated little by little, because of the uncertain anxiousness that I feel.

A bug bites me. A red boil is made. It is quite itchy for a long time. After being scratched and picked at repeatedly, it bleeds and is covered by a brown scab.
It looks like it is going to heal but soon turns red. Eventually the color turns bright when it’s perfectly healed. However when bit by another bug, the red boil
will rise again. Just like the process of getting bit and healing again, tiny germs such as people’s gaze, words, gestures, and images and sounds from the

media infiltrate and disappear from our body repeatedly in our everyday life. Though it is a very brief moment, these repeatedly coming germs always leave

marks after some bleeding with itchy and bothersome pain while it goes away.

In this process of subtle injuries and healing of the body caused by internal and external influences, I recognize the red lumps inside me. The small and never
ending influences caused by oneself, others, and the media grow its size gradually. The more I try to dismiss the power of those influences, the deeper the
emotional lumps are accumulated inside me. What I do is taking out these red lumps inside me, and drawing the anxiety and pain that I didn’t realize or

turned away.
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iron, copper, aluminium powder

on stainless steel

100x100cm, 2019




Red Lump 2

iron, copper, powder on stainless steel

42x42cm, 2019
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Red Lump 1

iron, copper, powder on stainless steel

42x42cm, 2019




Red Lump No.3

iron, copper on stainless steel

938x116.8cm, 2019




Red Lump 4

iron, copper, aluminium powder

on stainless steel

42x42cm, 2019
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Red Lump 6

iron, copper, aluminium powder

on stainless steel

42x42cm, 2019
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The colors and textures that appear in the work are unique to the metal. I try to make my work a single image, not a sculpture or relief, while
maintaining the unique properties of metal. For this reason, the powder form without the smallest volume that can be present in the metal is utilized.
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Red Lump 12
iron, copper, aluminium powder

on stainless steel

100x86.3cm, 2019
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Red Lump 8

iron, copper, aluminium powder

on stainless steel

42x42cm, 2019
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iron, copper, aluminium powder

on stainless steel
42x42cm, 2019




Red Lump 11
iron, copper, aluminium powder
on stainless steel

100x100cm, 2019
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Studies on Red Lump are the works of observing subtle injuries and healing of my body.






G .
P .-~
* Dy W T,

i z:&-,'-_._'_(w; h AR,

;"-l'ni'f)}‘ sl

’c'-v .

H"\}a"lk o "(A lvwré 3
ey 1. Chol



41uJ’ws on Bed L“"‘f Y

2074



Codics oy Bed L\H'r 17




!

. o

r Y
el
rJ

2o 9

Lrvdies, gv fed (N'? =



L

stwfics, on Ped Lanp 2



e L

*
reys

D

o= &'-; Ei4a

T

5
7

tudies op F,q\ LW‘}) Y

I 0:

!

v o
> ds



A A3

Exhibition Foreground
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The recent <Red lump> series resembles a rough but delicate expression of mezzotint as in etching where you have to scrape the plate directly, or the expression of ink shades as in ink
paintings. Iron, copper and aluminum powder, having their own inherent color of metals, are repetitively overlapped as if the artist is drawing and erasing the process of healing and
revival of a wound. The strength reaching out from it is also linked to the artist’s “unseen power.” The artist leaves the mark of his emotions rooted inside him. The work looks like an
abstract drawing depicting rather subjective emotion that starts from the artist’s little scar on his body, but it also resonates with the audience in a way that makes them to look into their
emotions objectively. The red lump which embodies the ups and downs of deep, dark emotions is refined and purified as the artist draws and writes away his emotions. It seems that the
process of objectifying and observing the artist's emotion has worked as a therapeutic experience, just like wounds heal up naturally as time passes. What the artist is trying to do is to
bring his emotion and wounds, which he previously turned away from, to the spotlight. Crossing the border between abstract and figurative the artist’s ideas are projected to condensed
colors and textures of particles of metal pigments. This pictorial drawing attempts to speak to the audience and wake their inner feelings.

As a metal work that is also a painting that can be hung on the wall, the artist's work implies how contemporary craft can tear down the border between metal and painting, and between
2D planes and 3D structures. While the work falls under the category of metal craft because of its material, it also leans toward painting in regards to its flat tendency. Compared to the
rather decorative role that plasma drawing played in his early sculptures, the current work which is extended to painting serves as amplifier to pictorial expression. During this transition
from sculpture to painting, Iljun Choi remains to concentrate on single material, metal. Through his act of repetitively leaving the marks on metal, and through the traces left by hand on

the material, we can read the craftsmanship incorporated in the artist's body.

— Hwajin Do (Translation — Gaeun Park)
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From Unseen Power

2018 -2022
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From Unseen Power

I am fascinated by something with power. The power is inherent in the object rather
than the shape of the force appearing on the surface.Taking the ocean as an
example, it is not the appearance of a broken wave strongly hitting a cliff, but the
weight and size of the sea with its waves, the dark color that draws gaze in invisible
places, the force to retreat and the impulses that jump into it gather to make me feel
unbearable. In my drawing containing the expression of the inner side, the motions
and sounds of children, ruins like Dolmen make this feeling. The power that I feel
is not a noble atmosphere or aura like an aura but is similar to the condensed life
force which can blow out at any time even if it is not exposed immediately. The
unseen power can be felt from a variety of things, but the impression of it remains
as one. My works express the impression of unseen power. Depending on the
viewer, for this reason, it can be seen in a variety of subjects ranging from the
moon, the wind to ultrasound pictures of a fetus even. The unseen power is always
in someone and in something and at somewhere.



From Unseen Power 1
iron powder(Fe 99%), plasma drawing on stainless steel

936x116.8cm, 2018




From Unseen Power 2
iron powder(Fe 99%), plasma drawing on stainless steel

936x116.8cm, 2018




From Unseen Power 3

iron powder(Fe 90%), plasma drawing on stainless steel, 187.6x116.8cm, 2018
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The idea and expression of drawing has constantly changed and extended throughout history. After 19th century, the expressions by drawing have became
more diverse with the emerge of new drawing tools such as Henri Matisse’s drawing with scissors and Pablo Picasso’s drawing with light. Starting with
Marcel Duchamp’s readymades conception art flooded since 1960°s. From Sol LeWitt’s conceptual drawing to Matthew Barney’s Drawing Restraint, the idea
of drawing in modern art has now expanded infinitely, making it is almost impossible to define.

An intaglio line which is a feature of my works is an expression (hereinafter referred to as the plasma drawing) utilizing a plasma cutting machine as a
drawing tool. I have contemplated what kind of meaning the plasma drawing may hold in the context of art history where the concept and expressions of
drawing have been expanded. It has been connected to the expanded drawing expression that emerged since the 19th century in that it utilizes a new tool
plasma cutting machine, and it is possible to express conceptually with head and hands separated through computerization.



Studies on Unseen Power 11

iron powder(Fe 99%) on stainless steel

42x42cm, 2018




Studies on Unseen Power 8

iron powder(Fe 99%) on stainless steel

42x42cm, 2018
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Studies on Unseen Power 5

iron powder(Fe 99%) on stainless steel

42x42cm, 2018




Studies on Unseen Power 10

iron powder(Fe 99%) on stainless steel

42x42cm, 2018




Studies on Unseen Power 3

stainless steel powder, acrylic

on stainless steel

42x42cm, 2018




Studies on Unseen Power 4

iron powder(Fe 99%), acrylic,

mixed materials on stainless steel

42x42cm, 2018




Studies on Unseen Power 9

iron powder(Fe 99%) on stainless steel

42x42cm, 2018
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e ' . 2 iron powder(Fe 99%), oil on stainless steel
' 42x42cm, 2018




Studies on Unseen Power 7

iron powder(Fe 90%) on stainless steel

49x42cm, 2018




Studies on Unseen Power 13
iron powder(Fe 99%) on stainless steel

42x42cm, 2018




Drawing on the Night
steel, 49x49x223cm, 2016

(18th Korean Crafts Contest_be selected, Iksan, South Korea)
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Drawing on the Night
steel, 49x49x223cm, 2016

(18th Korean Crafts Contest_be selected, Iksan, South Korea)



Drawing in the Ocean

steel, stainless steel

38x32x116, 42x39x94, 42x37x136cm, 2017

(10th Cheongju Craft Biennale_Finalist, Cheongju , South Korea)




Drawing in the Ocean

steel, stainless steel

38x32x116, 42x39x94, 42x37x136cm, 2017

(10th Cheongju Craft Biennale_Finalist, Cheongju , South Korea)




Drawing Beside the Window

silver plated steel, 8.8x8.8x23cm, 2016

(18th Silver Triennial, Hanau, Germany)




Drawing on the Primitiveness, steel, dimension variable, 2017



A A7

Exhibition Foreground



H0|X| ptE H2RFE
FROM UNSEEN POWER

Hus e

RN oYy
A W AFaM BRE )80y
“J.’..” “ :‘JK FHE S D M U
e .,‘ % HEOIVOE WER M M WY
it HO B 2Rl eS Y R Bg0
Beisur CRUR LN (M) B mgoo'u. s

/| el BWMA|
















Fd T,

°

Aol 2t

-
Ju

2]

°

Kol A

A

o o £l HolA|

k2l

o 7

A

T3z A1 Z Creative Credoy ©|A] “d&o]& Fol| Hol&=

19203 A A

1

L

o}+8 28 (1879~1940)

w

ol

L
T

2 2] el A H A A

WA 9l ghzte.

| 25

o) & v

fHH, 2o =2

O/\]a—

[€)

—~
o

of
[——
il
—_

ol

L2 |

AT

Fepzo

Za71H & <19 o] ¥ (Engraving) @} th 2t}

AEEEE

7}

B

A4r

=29

2} Z v} (Plasma)

7kl &

A}
2}

4

ol

o}

ahet &
2] 3}

L.
R

Joz 3

=

i

gy =d), 2kl whad e A

)

o2 s&el e

L
.

2]

s

o530l b5

s

al

=
A ZFE e 2 87172 % Aol

¥

=, 27ke] %

8

=]
gl

[e)

R

o 23

o



Paul Klee(1879~1940) once wrote in his book "Creative Credo(1920)s : “Art does not reproduce what we see; rather, it makes us see.” [ljun Choi’s ‘From Unseen Power’ series
makes the audience listen to their humble and small voice within. Weaved lines dismantle the rigid form and creates a depth for a deeper echo. The artist cautiously, but with strength,
delivers his curiosity about the condensed power and vitality that lies inside, rather than the beauty or material of the exterior. If you carefully stare at his drawings, it seems as if the
lines are floating in a weightless state. They softly but also strongly catch the attention of the viewer. With his impromptu and spontaneous sensibility he engraves his emotion and inner
world on the metal plate. Filled with dynamics and flows of lines, the plane canvas is given a subtle feeling of spatial depth. The unusual drawing- lines engraved on a solid, thick metal
plate resembles the waves that wakes the quiet sea.

The artist’s plasma drawing is different from chasing or engraving technique which is usually used for decorating or drawing on the surface of the metal. By controlling the current,
speed and angle of a plasma cutter the artist creates an engraved drawing. According to the artist, plasma drawing requires ‘spatial perception’ as much as cutaneous perception, because
it is drawing on the empty space between the hand and the surface. Unlike paintings that are modifiable, the nature of metal makes the work unchangeable once a stroke is made. The
process of holding the breath and letting it out while drawing must have made the work very challenging and daring for the artist. Contrary to the nature of metals, the free, spontaneous

and improvised drawing which resembles the artist’s personality is the output of the artist’s experiment on techniques and forms.

— Hwajin Do (Translation — Gaeun Park)
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The Exit Contained Heavy White Water/Gas
plasma drawing, AloOs powder on stainless steel

94x117cm, 2020
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Screen Scene

This project was started with the purpose of exchanging artists with disabilities and non-
disabled artists, and resident artists from the SFAC(Seoul Foundation for Arts and

Culture) residency Geumcheon, Sindang, and Jamsil. Including me as a artist in Sindang
Creativity Arcade, Ifie Sin in Geumcheon Art Factory and Hong Sejin Hong in Jamsil
Creativity Arcade made a team and set a subject under the name of ‘Screen Scene’ and
carried out this project. Screen Scene started from a artwork of Sejin Hong, “Folding
Screen and Landscape.” The work is that reveals the image of reality and chaos by
projecting the characteristics of the artist, which is expressed in a sense different from
the one considered to be natural in the sense of the natural background of landscape, to
the artificial folding screens. Through this work, we discover that there is an artist's
attention to the perils and imperfections that we all feel as if we are not perfect members
of society. The meaning of the world of works in which the gaze, senses, and experiences
are selected and rearranged differently according to the artist's point of view changes
according to the observer and the object. The three artists who share each other’s the
world of work try works to be a screen and a scene to each other. Visitors can enter into

the relationship of their works and finally experience their screen and screen.




Screen Scene, single channel video, steel, copper, aluminium powder on stainless steel, plastic, styrofoam, oil on canvas, dimension variable, 2019
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Drawing on the Culture

How much are we same and different. People who have lived in Korea, Peru, and other
cultures have wondered what kind of homogeneity they can feel and how they can feel the
difference and diversity. As we enter into other cultures, we feel the difference between the
cultures, from the trivial ones. we feel the beauty and emotion of small and small proportions
in Japanese tableware, and feel the dynamic and free and colorful atmosphere in American
signboards. Korean flower pots and Peru flower pots, which were used as materials for the
work, accumulated and accumulated their old cultures. In Korea, I could feel the elegance of
Cheomseongdae and the goods of the ornaments and In Peru, I could feel the natural mood
and the magnificence of ancient civilization. These two kinds of flower pots are both subtly
and different. The process of producing a work was very clear, giving and receiving thoughts
such as these together with the local people. Even in situations where the language was
different and communication was difficult, the curiosity for each other was answered with
deep consideration and heart. The joy of communication was shared with laughter and the
pain of breaking up into tears. Drawing on the Culture symbolizes the culture of each country
and expresses its sharing. This public diplomacy project is “our new city” that shares the
cultures of each other, feels the difference in our lives, and illuminates the accumulated

cultures that our lives and cities have melted like air.
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Iljun Choi
MFA Seoul National University, Metal Crafts Graduate School, Seoul, South Korea

BFA Seoul National University, Metal Crafts, Seoul, South Korea

Solo Exhibition

2022 Initial Phase, HPIX Dosan, South Korea

2020 Wallow, Show and Tell, South Korea

2019 Red Lump, CICA Museum, Gimpo, South Korea

2018 From Unseen Power, Gallery Bing, Seoul, South Korea

Selected Group Exhibition
2021 Circuit Seoul, Musinsa Terrace, Seoul, South Korea
Rack Focus, ADM, Seoul, South Korea
2020 Stereo Vision, Seosomun Shrine History Museum, Seoul, South Korea
Therapeutic Agent, Kote, A%
2019 Squares 2019 International Exhibition, CICA Museum, Gimpo, South Korea
Multi Tap: Connecting Senses, JCC Art Center, Seoul, South Korea
Cheongju Craft Biennale, Cheongju
Box Cars, Pocosin Arts Gallery, Columbia, North Carolina, U.S.A
Lines of Thought 2019 International Exhibition, CICA Museum, Gimpo, South Korea
Quantum Leap, Songwon Art Center, Seoul, South Korea
Tool - Materialization II, KCDF Gallery, Seoul, South Korea
Handstanding+Headstanding, Woosuk Gallery, Seoul, South Korea
003 Atelier, 003 Archive, Seoul, South Korea
2018 23.1 Square Meter, S Factory, Seoul, South Korea
Villa D*Art Festival, Seoul Art Center, Seoul, South Korea
Cake, Fork, Talk, Culture Space Soomdo, Seoul, South Korea
Inborgenta, MUnchen, Germany
2017 Creator Exchange Project_Korea & Japan, Japanese Cultural Center,
Seoul, South Korea
18th Silver Triennial Touring Exhibition
,The German Goldsmiths’ House, Hanau, Germany
,Museum voor Edelsmeedkunst, Juwelen en Diamant, ,Antwerp, Belgium
,Sil- berwarenmuseum Ott-Pausersche Fabrik, ,Schwébisch-GmUnd, Germany
,Yachting Heritage Centre, Flensburg, Germany

,Museum Zons, Dormagen, Germany

2017

Nuestras Ciudades, Trujillo, Peru

Daily Work of Hands, Artspace-00Yeonhui, Seoul, South Korea
%A Crafts_7 (Preference), CR Collective, Seoul, South Korea

%A Crafts_F (Useful), Sanwollim Art and Craft, Seoul, South Korea

Korea-Iran Exchange Exhibition, Tehran, Iran

Award & Selection

2020 Show and Tell Open Call Selected Artist, Artist run space Show and Tell, South Korea
2019 10th Cheongju Craft Biennale Contest Finalist, Cheongju, South Korea

CICA Young Korean Artists 2019, CICA Museum, Gimpo, South Korea

Lines of Thought 2019 International Exhibition_Selected Artist, CICA Museum, Gimpo,

South Korea

Squares 2019 International Exhibition_Selected Artist, CICA Museum, Gimpo, South Korea
2018 13th Craft Trend Fair,

‘Creative Workroom' selected, KCDF(Korea Craft & Design Foundation), Seoul, South Korea

Support for Primary Art(exhibition section) - Selected Artist >, SFAC, Seoul, South Korea
2017 Support for Primary Art(research section) - Selected Artist, SFAC, Seoul, South Korea

Public Diplomacy Project_Korea & Peru - Selected Artist, Ministry of Foreign Affairs(MOFA),

Seoul, South Korea

18th Korean Crafts Contest - Selected, Iksan, South Korea

18th Silver Triennale International - Selected, Goldschmiedehaus Hanau, Germany

1th Creator Exchange Project_Korea & Japan - selected artist,

INPAINTERGLOBAL, JNTO (Japan National Tourism Organization), Seoul, South Korea
Residency

Sindang Creativity Arcade 9-11th, SFAC, Seoul, South Korea

Public Collections

Trujillo City Hall, Peru



